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suffuses his playing and that of Bobby and Brent. In the con- 
fident, smooth transition from “Scarlet,” Phil initially dom- 
inates, but soon everyone is cooking in a hot, all-too-short 
jam, which precedes the gentle, unanimous intro to the 
“Fire” theme; during much of the intro Jerry plays lovely 
counterpoint to Bobby and Phil. By “Fire” his voice seems 
to have recovered. The post-first-stanza jam is extended and 
inventive and recalls others from the period such as 3/31/88. 
Long, lingering riffs stop abruptly as the main beat returns. 
A similar jam follows the next stanza; here also Garcia 
leads, but with the rest of the band following close behind 
(as opposed to, for example, 5/21/77, where Jerry jams and 
the rest of the band essentially paces him). Indeed, this sec- 
ond, less expected, less obligatory jam seems more intense, 
complex, textured, and heartfelt; the cheers erupting from 
the crowd tell the tale. Even the return to the main body of 
“Fire” is a richly textured ten-second cycle of repetition and 
variation. After another stanza, the familiar refrain of “fire, 
fire on the mountain” begins and Jerry starts the descent 
while the rest of the band continues jamming. They only 
come together at the very end for the “Scarlet” reprise. 
Overall, powerful and inventive for this period, and a 
delight for any period. 

As always, “Playing’” is more memorable for where it 
eads than what it is. In this case, a well-delivered set of 
yrics transits into very jazzy spaces with excellent contribu- 
tions from Brent. “Drums” is a genuine head trip with 
mighty reverberating constellations of beat notes hurling 
back and forth and is far more powerful (i.e., danceable) 
than the following “Space.” Don’t fast-forward through it! 
Then, the strong “Miracle” seemed to me about to segue 
into “China” > “Rider”! But in fact the opening notes were 
or the night’s single Brent tune, “Mr. Fantasy.” 

In “Morning Dew,” Jerry’s first song since “Fire,” his 
voice seems fully recovered. Equally important, the entire 
band gives an exceptionally powerful reading of the song. 
After a driven ascent from “walk you in the morning dew 
today,” the following jam itself is absolutely outstanding. 
Every note is perfect; the yearning, searching, driving qual- 
ity of Garcia’s lead is amazing, and everyone in the band is 
playing as hard as possible, keeping right up with him. 
There is a lovely counterpoint of Jerry and Bobby in the 
conclusion, during which Jerry again ratchets up the notes 
and the energy level, as though reluctant to let the song end, 
and reaches another, unexpected crescendo of flurrying 
riffs. The show ends on an intense, serious rocking note, as 
opposed to lighthearted wind-downs like “U.S. Blues.” 

THOMAS MULLEN 
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Set 1: Feel like a Stranger > Franklin’s Tower, Walkin’ 
Blues, When Push Comes to Shove, It Must Have Been 
the Roses, Far from Me, Let It Grow 

Set 2: Iko Iko, Saint of Circumstance, Ship of Fools, 
Uncle John’s Band > Playing in the Band Jam > Drums > 
Space > Truckin’ > Spoonful > Black Peter > Around and 
Around > Good Lovin’ > La Bamba > Good Lovin’ 
Reprise 

Encore: Knockin’ on Heaven’s Door 













1. Source: AUD, Quality: A—, Length: 3:00 

2. Source: SBD, Quality: A—, Length: 1:30 (set 2) 

Highlights: Good Lovin’ > La Bamba > Good Lovin’ 
Reprise 


The opener for the fall °87 East Coast tour has a solid, if 
unspectacular, first set that ends with a long, convoluted 
version of “Let It Grow.” Set 2 opens slow with a series of 
isolated songs before plunging into a meaty jam that 
includes an instrumental out of “Uncle John’s” that states 
the theme of “Playing in the Band” but never resolves into 
the song itself. The short “Space” out of the “Drums” kicks 
into a charged “Truckin’,” which is followed by some of 
Weir’s best blues shouting on “Spoonful.” At the point 
when the show seems to be in the home stretch, Garcia pulls 
out the first trick pitch of the tour, inserting a revved-up ver- 
sion of “La Bamba” inside of “Good Lovin’,” with which it 
shares a common tempo and chord progression. Coming as 
it does on the heels of Los Lobos’s successful revival of the 
Richie Valens classic, Garcia sings the tune with verve, 
clearly relishing the song’s Spanish text. Things end on a 
slow note with a mournful “Heaven’s Door.” 

MICHAEL PARRISH 
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Set 1: Mississippi Half-Step Uptown Toodeloo > Little 
Red Rooster, They Love Each Other, Queen Jane 


Approximately, Row Jimmy, The Music Never Stopped, 
Don’t Ease Me In 

Set 2: Hell in a Bucket > Fire on the Mountain, Looks 
like Rain, Terrapin Station > Drums > Space > The 
Other One > Stella Blue > Turn On Your Lovelight 


Encore: Black Muddy River 
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1. Source: SBD, Quality: A, Length: 2:40 

2. Source: AUD, Quality: B, Length: 2:40 

3. Source: FM-SBD (DHH 22), Quality: A, Length: 
1:00 (“The Other One” > “Stella Blue” > “Turn On Your 
Lovelight,” “They Love Each Other,” “Queen Jane 
Approximately,” “Fire on the Mountain”) 

Highlights: The first Dead-only version of Queen Jane 
Approximately 


The opening pair of songs sets the tone for the evening: 
“Half-Step” is awkward and lurching for a couple of verses 
and is followed by an utterly adequate and equally forget- 
table “Rooster.” In like fashion does most of the show fol- 
low: when they’re “on” in a relative sense, things are OK 
but not great. When they’re off, it isn’t pretty. Of note is the 
Dead-only debut of “Queen Jane,” which was a treat to 
experience firsthand. No one knew then that it was due to 
receive the same sort of flogging that plagued the limited 
menu of choices that ultimately became the “Dylan slot.” 

No room for stretching out “Hell in a Bucket” makes it 
a disappointing choice to open the second set. There is no 
real segue into “Fire on the Mountain,” just the stop/start 
without a pause that substitutes for jamming on an off 
night. “Fire” itself is plagued with a sort of torpor that only 
lifts for a brief moment in a bit of guitar interplay near the 
end of the song. An adequate “Looks like Rain” yields to a 
mumbly, indifferent rendition of “Terrapin.” No punch, no 
power, this is a bloated beast when it’s not done well. The 
“Other One” offers the only real jamming of the night, with 
some nice Phil and Jerry going on before the cheesy special 
effects on Weir’s voice win out. A nicely rendered “Black 
Muddy River” encores. 

Some shows are great in person but don’t hold up all 
that well on tape, while for others the reverse is true. This 
one provides the less fortunate end of both of these possi- 
bilities. While none of the three shows from this Providence 
run shines on tape, the night before and the night after this 
show were at least fun at the time. Get the “Queen Jane” as 
filler if you’re into collecting “firsts.” Otherwise, save your 
recording media for other shows. 

JOHN COULTER 
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Set 1: Hey Pocky Way, Jack Straw > West L.A. Fade- 
away, When I Paint My Masterpiece, Friend of the 
Devil, Cassidy, Althea, Greatest Story Ever Told > Devil 
with the Blue Dress On > Good Golly Miss Molly > 
Devil with the Blue Dress On Reprise 

Set 2: China Cat Sunflower > I Know You Rider > Play- 
ing in the Band > China Doll > Drums > Space > The 
Wheel > Gimme Some Lovin’ > Throwing Stones > Not 
Fade Away 

Encore: Not Fade Away, The Mighty Quinn (Quinn, 
the Eskimo) 













1. Source: AUD, Quality: A, Length: 2:10 

2. Source: SBD, Quality: A-, Length: 1:20 (set 2) 

3. Source: FM-SBD (GDH 36), Quality: A, Length: 
0:45 (“Greatest Story Ever Told” > “Devil with the Blue 
Dress On” > “Good Golly Miss Molly” > “Devil with the 
Blue Dress On Reprise,” “China Cat Sunflower” > “I Know 
You Rider,” “Playing in the Band” > “China Doll”) 

Highlights: Jack Straw, Althea, Devil with a Blue Dress 
> Good Golly Miss Molly 


The Dead begin this notable show auspiciously, with a 
brand-new song, “Hey Pocky Way.” The music really kicks 
in with “Jack Straw,” a wonderful performance with a long, 
authoritatively played solo by Mr. Garcia; successive waves 
of varied themes give a narrative structure to the solo, 
which an appreciative audience applauds wildly. Mr. Garcia 
is clearly champing at the bit as he begins “West L.A. Fade- 
away” immediately after “Jack Straw” ends, delivering an 
enthusiastic vocal performance and another excellent solo. 
After indifferent versions of “Masterpiece,” “Friend of the 
Devil,” and “Cassidy,” we hear Mr. Garcia investing 
“Althea” with animated singing and bellowing, snapping 
into powerfully phrased guitar lines after finishing each 
verse. The final rave-up of the set begins with a fun version 
of “Greatest Story Ever Told” that doesn’t stop where it’s 
supposed to. Instead, it revs up into two debut songs, “Devil 
with the Blue Dress On” and “Good Golly Miss Molly.” In 
the actual performance, the band was clearly having as 
much fun as we in the audience were, and the transition 
between songs is as surprising now on the tape as it was 
then. After the set ended, I turned to the friend I was with 
and said, “I don’t even care if they play another set. I’m 
already satisfied!” 

The second set begins with a measured, plodding version 
of “China Cat Sunflower” and improves considerably when 
it moves into “I Know You Rider,” with more impassioned 





